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“LE RETOUR AU FOYER” JEAN-LOUIS FORAIN 
Included in the loan exhibition of this artist’s work from the collection of Albert H. Wiggin, Esq., at the Grand Central Art Galleries, New York 


PRICE 25 CENTS 
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Forains Lent by 
A.H.WigginsSeen 
At Grand Central 


the 


in 


Collection of 
French Master’s Work 
Many Mediums Reveals the 
Authority of His Style. 


Important 


The Albert H. Wiggins Collection of 
Forain paintings, prints and drawings, 
needed by authorities as the finest 


and most complete group of works by 
this French artist to be met with to- 
day, at the 
Central Galleries. Mr. Wiggins, one of 


being exhibited Grand 


is 


uur less ostentatious collectors, comes 


the scene with an almost dra 


effectiveness. While he has been 


ipon 


matic 
long known to the print dealers of the 
town, his sudden appearance in the art 


at large as a de luxe collecto1 


if Forain is quite a telling bit of show- 


world 


manship. Besides being one of the nota- } 
bles the local 
must now step up and take a bow for 


of banking world, he 
having made such a thorough compila- 
tion of the works of Jean-Louis Forain, 
who, as everyone knows, is one of the 
most popular of the XIXth century 
French artists. 

While 
ago he belongs strictly to the epoch of 
Whistler. 


While the final flare-up of his etching 


Forain died only two years 


Degas and Daumier and 
period occurred during the years 1908 
1910 to 
produce some fifty plates in the suc- 
to the time 
work has little 
to the XXth century, in either 
He dealt with life 
objectively, caring little for manner or 


and (he continued, however, 


ceeding 
death), 


years up of his 


yet his or no 
relation 
style or sentiment. 
treatment so long as what came from 
hand had the pictorial 
bite and veracity to nature. Indeed, H. 
J. L. Wright in his the 
catalog that when Forain was 
questioned concerning his reaction to 
the great war, he replied: “Je l’ai vue.” 


his requisite 


foreword to 


says 


Even in his imaginative subjects like 
the various Biblical episodes, he seems 
to “have the 


to 


seen,” so vividly have 
the Saviour’s life 


pass at his hand. 


events of come 


Passing through the various rooms 
siven over to this exhibition of Forain’s 
genius—there are 


some two hundred 


listed—one finds 
him ever the student of humanity, from 


and seventy items 


final plates of religious preoccupations. 
All the familiar etchings are here in all 
malner of rare and important states 
and Stages, and there is a remarkably 
full list of the lithographic subjects 


that came from his fertile mind so 
readily and with such trenchant au- 
thority. 


As revealing as anything in the 


ter color 
greater 
than j 
artist 


studies, 
regard for 


rendered with a 
pictorial values 
usual with this humanitarian 
Sketches in which he has 
tour hed off an episode with flashes of 
insig it and calligraphic intensity. Cer- 
tain y he kept his work surcharged 
With that same feeling of life that ani- 
mated him throughout his crowded ¢a- 


Was : A 
‘ly at times—in what hy po- 


; 





nued on page 6) 


| different painter altogether from 


his early boulevardier days up to the | 


exhibition are the many delightful wa- | 


reer 

Phones put all this into a few suc- 
in fanaa wrote of himself 
a A. ate everybody s life, to 
iia ae ridicule of certain sorrows, 
pe of many joys and to un- 
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BEAUTIFUL DELLA ROBBIA BAS-RELIEF 


This example, modelled after the original marble by 


Enlarged Toledo 


} 
| 
| 
| 
| 
| 
| 
| 


ITALIAN, CIRCA 1500-1510 


Benedetto da Majano in the Strozzi tomb in Santa Maria 


Novella in Florence, has recently been secured by an important New York collector from French & Company, Inc. 


DOWNTOWN SHOWS 
KARFIOL’S WORK 


After an absence of some six years 
from the local galleries, at least as far 
as one-man shows are concerned, Ber- 
nard Karfiol reappears with a generous 


budget of paintings and drawings, this 


time at the Downtown Gallery. Here 
we see the Karfiol of today—mature, 
robust, master of his metier—a very 


the 
dreamy, poetic Karfiol who gave us 
those early, haunting visions of Picas 
so-like waifs and underlings. He has 
come to be perhaps our most glamorous 
painter of the nude, one of the few con- 
temporary artists who specialize in this 
| field. 


The canvases that Mrs. Halpert has 
hung in her main gallery form an im- 
posing document testifying quite as 
much to the vitality of the younger gen- 
eration of American painters as to Mr. 
Karfiol’s individual talents. The large 
figure painting entitled “Girl in Red 
Pajamas,” which I believe the artist 
considers his most important work to 
date, is liberally couched in those warm 
chromatics that readily character- 
| ize his flesh painting today. 


sO 


| The Karfiol palette has passed 
through the early grays and cool 


browns into a more ochreous, sensuous 

|scheme of coloring. His actual han- 
dling of pigment has produced a finer, 
richer impasto, but at the same time 
is enlivened with a more spurtive direc- 
tional line, as is so well exemplified in 
| the little figure with yellow shawl from 
| the Rockefeller Collection. 

It indeed a fine state of affairs 
when an artist gets a workable combi- 
nation of paint that can run thin and 
thick at the same time. Velasquez had 
ithis special method of pigmentation 
down to a fine point, and Matisse is 
something of a modern wonder at the 


is 









What Has Become 


Of Frank Munsey’s 
Princely Bequest? 


The recently issued report of 
the Metropolitan Museum of Art 
states that only through divert- 
ing to administrative expenses 
the income of “practically every 
available unrestricted fund, in- 
cluding that of the Munsey be- 
quest,” was it able to balance its 
budget for the past thus 
curtailing greatly the museum’s 


year, 


purchases. It will be remem- 
bered that when Mr. Munsey’s 
great gift to the Metropolitan 


was made public in 1926, it was 
estimated at approximately $40,- 
000,000. Although there has un- 
doubtedly been some deprecia- 
tion in 


settlement of the estate, the mag- 


this amount since the 
nitude of the late publisher’s do- 
nation should have freed the Met- 
ropolitan from all financial wor- 
and it to 
strengthen depart- 
by 
We inquire 
“What has become of the Munsey 


possible 
weak 
outstanding 


made 
their 


ries, 


ments acquisi- 


tions. ean only 


millions?” 


same game. 
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zanne-like under the trees, and the two 
large landscapes are 
with the figure 
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work. 
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FRICK MUSEUM TO 
OPEN NEXT YEAR 


The great Frick art collection, gen- 


| erally regarded as one of the most im- 


portant private aggregations of paint- 


Street, will be open to the public in 
about a year, according to an announce- 
| ment of the trustees made on January 
| 19. It was further stated that 
| 


ganization, the directors are ready to 
start the alterations necessary to con- 
| vert the Chateau from a private home 
into a museum. Mr. John Russell Pope 
| has been retained as the architect for 
these changes. Formal announcement 
was also made this week that Mr. 
Frederick Mortimer Clapp, who acted 


in an advisory capacity last year, has | 


been appointed organizing director of 
the museum, It was likewise indicated 
that he would continue in this ¢ca- 
pacity after the opening of the collec- 
tion to the public. Mr. Clapp is well 
known through his many activities, 
chief among them being his recent 
work at the University of Pittsburgh. 

The treasures of the Frick collection 
are well known to connoisseurs and 
were dealt with in detail in 


when the terms of his 


four Duccios from the Benson 


tion which they secured six years ag¢ 


larged 
| in 


| members. 


| was 


| of 


ters 


ings in the world, housed in the| 
Chateau at Fifth Avenue and 7Tlst 


after | 
more than a year of planning and or- | 


Tue Art | 
News at the time of their owner’s death, 
will were also 
published in full. However, the trustees | 
have within recent years added several 
masterpieces to the Frick holdings, the 
most notable of these being one of the 
collec- 


Museum Opened 
On January 10 


Completed Building, Tripled in 


Size by Two New Wings, 
Now Ranks as One of the Six 


Largest in America 


TOLEDO.—On 
Toledo 
by the 


its 


10, the en- 
now tripled 
of two new 
opening for 
This important expansion, 


January 

Museum, 

addition 
formal 


size 


wings, had 


| through which the museum now ranks 


as one of the six largest in America, 
made possible by 
its Edward Drummond 
Libbey and by gifts from his widow, 
totalling two million dollars. 
The completed building, with its 
added units, has resulted in an edifice 


the bequests 


of founder, 


| of great beauty, designed in line with 
| the best modern theories by Edward 


B. Green, of Green & Wick who were 


| the architects of the Albright Gallery 


in Buffalo. 


Vermont 


in the 
entire 


Constructed main 
the struc- 
ture has been planned with a special 
the relation of 
various units and is characterized by 
the director, 


marble, 


eye to harmonious 
Blake More-Goodwin, as 
“a XXth century conception of what 
a Greek architect might have de- 
signed.” The additions erected at 
each side of the central building give 
adequate space for the expansion of 
the collections, greatly enlarged quar- 
for the School of Design and 


| other educational work and a spacious 


concert hall, which is known as the 
| Peristyle. It is indeed a remarkable 
commentary upon the phenomenal 
growth of interest in art in the Middle 
West to realize that it was only thirty 
that Toledo first com- 
menced its activities in a rented store 
room where small exhibits were held 
| from time to time. 


| years ago 


The facade of the museum presents 
a strong relationship of rectangular 
| masses, happily contrasted with the 
more delicate theme of entrance por- 
while the repetition in three 
colonnades gives vivacity of light and 
dark. The harmonious proportion 
and unity of spirit are the result of 
the continuous attention of one archi- 
tect, Mr. Edward B. Green, who de- 
| signed the Central unit in 1908 and 
at that time outlined facades for fu- 
ture additions. This sustained fore- 
| sight culminated in the completion of 
a structure in 1933 which now com- 
| prises more than eight acres of floor 
| space, two of which are devoted to 
| exhibition galleries. 
| The building has been constructed 
along the most practical and most 
economical lines, containing no waste 
|} space. A considerable part of the area 
allotted to museum galleries has been 
| left in great open spaces unen- 
|cumbered by dividing walls, so that 
as time progresses and needs arise 
that cannot be foreseen, rooms can 
be finished to accommodate them. It 
is the belief of museum officials that 


| ticoes, 





) 





is s too vast a structure tends towards 
for asum reported to be approximately i bewilder t of 
$400,000. The work of Miss Helen Clay | the confusion and bewi a © 
Frick, in cataloguing the treasures of |the visitor, and that collections 

the gallery and in establishing the - . 
Frick art and reference library, is well ; ; 

| known to the public. (Continued on page 4) 
















































































Enlarged Toledo | 
Museum Opened | 


(Continued from page 3) 


should grow in quality rather than in 
It the 
directors, in 


quantity. is therefore 
of the to 


cious arrangement, a 


hope 
display spa 
comparatively 
few well chosen works of art, so that 
the eye and mind of the visitor may 
not be unduly wearied. 

The interior, as now completed, will 
contain thirty-five the 
main floor: the 


ground floor; 


galleries on 


twelve classrooms on 


the library with its ad 


jacent stack rooms and work rooms; 
the Peristyle with its many appur 
tenances including the Pronaos; the 
auditorium, the lecture hall, and 
numerous work and storage rooms 
which last are on the ground floor. 
Besides the Peristyle, the principal 


features of the building are the Sculp 


ture Court, which existed in the orig 


inal unit opened in 1912; the Gothic 
Hall; the Auditorium and Lecture 
Room, which were completed in 
1926; the Classic Court and the 
Mediaeval Cloister which were con- 
structed during the last building ope- 


ration. 

The Classic Court, which connects 
the concert hall with the central! unit 
is a vast gallery of Hoosier sandstone, 
and its majestic columns are of early 
Doric measurements. This important 
new architectural feature forms a 
perfect setting for the world famous 
Libbey collection of ancient glass of 
Egyptian, Roman, Christian, 
Syrian and Saracenic workmanship. 
The Mediaeval Cloister joins the mu- 
seum’s most important art collections, 
and its 
an outdoor courtyard. Special 
tures are the arcade from the Abbey 
of Saint Pons de Thomieres, illustrat- 


early 


chaste beauty 


fea- 


ing French Romanesque _ sculpture 
and architecture of the XIIth century, 
and capitols, columns and arches 


from the Abbey of Pontaut, which ex- 
emplify the transition between Ro- 
manesque forms and the early Gothic 
pointed arches of the XIVth and XVth 
centuries. In the Gothie Gallery, 
where the windows are of XIVth and 
XVth century stained glass, the gray 
stone walls form a suitable back- 
ground for such outstanding pieces 
in the museum’s collection as a Flem- 
ish tapestry, a French XIIIth century 
figure of Christ, and other Gothic 
sculptures. Further to be mentioned 
are the Egyptian Gallery, where much 


of the collection was presented by 
Edward Drummond Libbey, and the 
Oriental Gallery devoted solely to | 


works from China, Japan and India. 


Turning to the galleries devoted to | 


painting, one finds the great national 
schools finely represented, both 
through the bequests of Mr. Libbey, 
and by masterpieces of the English, 
French, Dutch and American schools 
in the Arthur J. Secor collection, to 
which a separate gallery is devoted. 
There is, furthermore, the Maurice 


A. Scott Gallery of American art, pre- | 


sented by Florence Scott Libbey in 
memory of her father. Here the 
sequence progresses from _ Stuart, 
West and Copley to artists living to- 


day. The ground floor corridors also 


—_— mt - 


Scott & Fowles 
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Drawings 
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THE LANSDOWNE “AMAZON” 


The Art News 


This world famous statue, recently presented to the Metropolitan Museum 


by John D. Rockefeller, Jr., 


was secu 


it attained the highest 
exhibition facilities, 
concealed behind glass 
ceiling panels. This system, which 
| was Cesigned especially for Toledo, 
| floods the walls for perfect visibility. 
| It is likewise interesting to note that 
|the three hundred year old Swiss 
|room, which was transported to the 
|museum a few years ago, when its 
| 


| provide’ ideal 
with lighting 


contents were purchased by Mrs. 
| Nettie Poe Ketcham, has been moved 
into a new and more effective setting. 

It well known that Toledo has 
been a pioneer in adopting the theory 
|of art education on a large scale, and 
|} hence the cempletion of its remark- | 
ably equipped new wings will be of 
especial benefit in furthering this val- | 


is 
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~  DUVEEN BROTHERS 


oN 


red through the Brummer Galleries, 


who purchased the figure at the Lansdowne sale at Christie’s in 1930, where 


price in the auction. 


uable work. Founded at a time when 
art museums were a rarity outside of 
Europe, its progressive policies, par- 
ticularly in the realm of art educa- 
tion, rapidly won not only national, 
but international recognition. To the 


foresight of Mr. Libbey, who insisted 
that such an institution must play an 
active rather than a passive part in 
the life of a community, is attributed 
much of the prestige which the To- 
ledo Museum of Art enjoys today. 
The inaugural ceremonies, which 
were attended by many leaders in the 


world of art, featured a concert by 
the Philadelphia Symphony Orches- 
tra, under the leadership of 


Stokowski in the Peristyle. 
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Lansdowne Amazon Given by 
Rockefeller to Metropolitan 


The 
just 


Art 


gen 


ol 
the 
Rockefeller, Jr., 


Metropolitan Museum 


has acquired through 
Mr. John D 


famous “‘Lansdowne 


erosity of 
the 


exceptionally 


Amazon,” 
ol 
140 to 

This 


brought 


an 
Roman 
ol 
, probably by Polykleitis 


fine copy an 


original Greek marble about 
130 B.C 
statue, it 
$141,750, 
persal, when it was sold to Mr. 


1930 


will be recalled, 


the highest price in the dis- 


Joseph 


Brummer in London in at the 


time of the auction at Christie's. 


The 
in a 


Amazon is represented dressed 


gracefully draped tunic, 
left 


right 


short, 
pillar and 


the 


resting her 
with the 


The height 


arm on a 


raised head 
114 


on 


over 
inches. Various 


the 


is 6 ft 
date 


the 
pos 


figure 
century, but 
coming into 


restorations made 

from the XVIIIth 
Metropolitan, after 
session of the marble, removed the 
work of an earlier restorer, in which 
the left hand was reconstructed grasp 
ing a scroll, and substituted a plaster 
cast of the hand drooping downward, 
following the copy of the same piece 
in the Berlin museum. In referring to 
this Berlin copy, Miss Gisela M. Richter 
of the Metropolitan ranks it the 
only other copy that is comparable in 
execution and preservation with th« 
Lansdowne Amazon. 

The history of the statue, which 
for nearly one hundred and fifty years 
remained in the Lansdowne collection, 
is an interesting one. Its discovery in 
1771 in Tor Columbaro on the Appian 
Way is reported in various records. At 


as 


PEIPING 
CHINA 


any rate, sometime between 177] and 
1775, the figure ame a part of the 
collection of Lord Shelburne, later the 
first Marquis of 
aided in 


f Greek 


be 


Lansdowne, who 
assembling important Works 
and Roman art by the well 
known Scottish painter and explorer 


Was 


Gavin Hamilton it will be remem 
bered by readers of THe Ary New 
that when the marbles 


were sold in 
1930 for a grand total of $342,159 they 
were considered to comprise the most 
important aggregation of the kind ever 
offered in public sale in England 

The classical department has 
been enriched through its January ar 
‘essions by another important Classica) 
work, a Greek bronze statuette of the 
[Vth century B. C. This piece, which 
is known as the Haviland bronze, jg 
on view in the 7th classical room as 
an anonymous loan. Miss Richter de- 
scribes it “one of the finest bronze 
statuettes of the 4th century B. C. that 
have survived, being noteworthy both 
for its size and for the excellence of 
its execution.” The statuette is 18 ing 
in height. 

Another interesting acquisition 
which has just been placed on view 
at the Metropolitan is a Spanish XVth 
century retable, which authorities pe. 
lieve has been reconstructed in its 
original form from a series of tempera 
painted panels, formerly shown as sep 
arate units in the Cloisters. James J. 
Rorimer, Curator of the Decorative 
Arts Department of the Metropolitan, 
holds that the retable became seat 
tered during the religious wars jy 
Spain, when many similar specimens 
were destroyed. 
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GARDNER HALE 


“TWO SUPREME 
ETCHERS” 


Knoedler Galleries 


Hale, the 
mural 


Work by Gardner well 
known American 


heen hung at the Knoedler Galleries in 


painter, has 


a memorial exhibition which stresses 
the lighter side of his painting career, 
which developed iu iater years. There 
are certain paintings, particularly the 
two San Gemignano 1922, 
that show his earlier, heavier style of 
painting, and there are one or two very 
eerly water colors that date as far back 
as 1906. But for the most part the ex 
hibition gives us the Gardner Hale of 
the last two or three years of his life, 
when he was painting swift and sum 
mary water colors of New England 
woods and lakes. Here his talents 
seem to come into a new conditioning 
Such handsome studies as the two 
Moosehead Lake subjects are top-notch 
work in this medium, and his fine feel- 
ing for naturalistic landscape comes 
into play in various intricate studies of 
woods and foliage. A large ornamental 
screen of “New York” done on a gold 
ground is a further example of his deco 
rative talents on a broader scale. How- 
ever, in his sketch for a Washington 
Bicentennial mural Hale failed, as did 
most of the other artists implicated in 
celebrating this recent American festi- 
val, in realizing the pictorial possibili 
ties of this stirring chapter in our his- 
tory. 

Gardner Hale played an important 
part in restoring the art of fresco paint- 
ing to favor in this country, and there 
are many decorations in various resi 
dences and buildings in and about this 
city that will long continue to bear elo 
quent testimony to his ample gifts as 
decorator and painter. Frank Crownin- 
shield, in a word of appreciation in the 
catalog, says: “In everything he did, 
the spirit of decoration was empha- 
ized, his special awareness of rhythm, 
of movement and form, imbuing even 
he easel pictures with a highly deco- 
rative quality.” 

In an adjoining gallery, Fitzroy Car 
rington has staged an interesting and 
challenging print show under the sump- 
tuous, though somewhat confusing 
heading of “Two Supreme Etchers.” 
Webster, who is not to be taken lightly 
at any time, makes it difficult to accept 
more than one supreme artist at a time, 
no matter how close the race may seem 


scenes Ol 
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I s XVI g Snuff | 
il mauve ar Gouac 
( 1 asleey Paris, 178 


Specimens from my collection of X VIII Century Gold and Enamelled 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFF BOXES 


Cables: “Euclase, Wesdo, London” 


Included in the artist’s memorial exhibition now on view at the Knoedler 
Galleries. 


to be. Doubtless it was Mr. Carring- 
ton’s intention to catch us in the toils 
of his challenging comparison and to 
make us do a little thinking on our own 
account for once. At any rate, he has 
ranged alongside each other those two 
masters of the copper plate, Rem- 
brandt and Whistler, and in many cases 
has found unusually close comparisons, 
sven as to subject matter and detail of 
pattern and costuming. The show is 
rich in fine examples of both these mar- 
vels of the art of etching and is well 
worth a special trip to Knoedler’s. 


BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
Se aera ee ee Se ies ia MATISSE, MODIGLIANI, PICASSO, RENOIR, 9 
pa nting, in lid, o Grisai l | sintings by De gau t Paris, 1780 DOUANIER ROUSSEAU 


Snuff Boxes 


SPECIAL TERMS TO THE TRADE 


S. J. PHILLIPS 


113, NEW BOND ST., LONDON, W. 1. 
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KNOEDLER 


MEMORIAL EXHIBITION OF THE WORK OF 


GARDNER 
HALE 


UNTIL JANUARY 28 


ETCHINGS BY 


WO SUPREME 
ETCHERS 


UNTIL FEBRUARY 18 





By GARDNER HALE 


HENRY BILLINGS 
Marie Harriman Gallery 


The first one-man show that Henry 
Billings has held since his spectacular 
display of mechanistic panels at the 
Squibb Building some seasons back is 
now to be seen at Marie Harriman’s 
galleries, and it is pleasant to record 
that this young American painter has 
gone ahead by proverbial leaps and 


a \ 


(Continued on page 6) 


14 East 57th Street 
New York 


LONDON 
15 Old Bond St. 


PARIS 
17 Place Vendéme 





VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 












THANNHAUSER 


GALLERIES 
BERLIN LUCERNE 


TIERGARTENSTRASSE!1 HALDENSTRASSE 11 








Established 1870 






















HENRY BILLINGS 


(Continued from page 5) 


bounds. Only one of the present group 
of paintings shows any affiliation with 
his earlier style. Today Mr. Billings 
has come into what might be called his 
pictorial own, and he has worked out a 
technical procedure that matches his 
decorative instincts to a rare degree 
He paints on gesso grounds, much as 
the early Italian masters did and in 
this way keeps to a clear, crisp style of 
delineation as well as constantly main 
taining a luminosity that is rare today 
in the local studios. 

His subject matter hae taken a slight 
ly sur-realistic tinge, sufficient to point 
up his patterns without involving the 
spectator in too many Freudian compli- 
cations. Even as it is, I heard varioue 
visitors on the opening afternoon of the 
exhibit audibly wondering what this 
meant and that, but as no one seemed 
to know, it wae all put down to the gen- 
eral playfulness of the modern mind 
along pictorial lines. Mr. Billings has 
done some salty panels that are racy 
and smartly composed, his “Fish Net” 
with hanging red wooden tags and oth 
er accessories of a New England wharf 
serving his decorative instincts admi 
rably. I also liked the wharf 
with the fisherman and his ropes. 
Descent” is one of Mr. Billings’ most 
ambitious inventions and comes off 
surprisingly well, although I was a lit- 
tle puzzled over the apparent indiffer- 
ence displayed by the foreground figure 
at the sudden apparition of a parachute 
descending at his very feet. Mr. Bil- 
lings is lucky to have worked out 60 
fine a technical receipt, and I feel sure 
that it will stand him in good stead. 


scene 


“The 


E. BARNARD LINTOTT 
THOMAS ROWLANDSON 


Reinhardt Galleries 
“People as They Are” is a tag that 


be the 


nouncement of E. 


might well appended to an 
jarnard Lintott’s ex 
hibition of portraits now current at the 
Reinhardt the 


powers in yield a 


Galleries, artist’s 
field 


quality that makes such a show a direct 


for 


thie certain 


service to those who are still uncertain 
about whom to have for their portrait 
He achieves a certain balance of quali 
ties that enables the sitter to emerge 
with a fine familiarity and with 
no loss of individuality. Mr. Lintott 
does not aim primarily at making his 
sitter a fashionable figure-plate, nor 
does he embalm his subject in any of 
the ewaddling clothes of the conven 
tional presentation portrait. He works 
into his likenesses enough of the person 
in question to still instantly that family 
cry for “likeness,” and he al6éo manages 
to convey a sense of taste that 
keeps the whole affair riding on an 
even keel. One might say that he gives 
to his portrait work a certain fireside 
touch that makes it at once livable and 
yet presentable to the world at large as 
a document of pictorial importance. 
Among the many sitters who appear 
in this exhibition ‘‘as they are’ may be 
mentioned Mrs. Gardner Hale, Mrs. 
Harold Sterner, Mrs. Edwin Alden 
Jewell, Mrs. Howard Linn, Chester 
Dale, Leslie Howard, Mrs. Paul Bart- 
lett, Miss Eleanor Lambert (who next 
to Lincoln Kirstein, is probably the 
most widely portraitized young person 


“‘as is,” 


good 
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in town) and Mrs. 
venor. 


Thelma Cudlip Gros 
To those who think of Mr. Lin 
tott primarily as a flower painter or as 
a water colorist, cleverly combining the 
older English water traditions 
with modern feeling for smarter tempo 


( olor 


and accent, it will be a pleasant revela 
tion to find him such a friendly, able 
and consoling portraitist 

A group of original drawings by 


Thomas Rowlandséon is also on view at 
the Reinhardt Galleries, perhaps the 
finest his works that this 
town has even been privileged to see 
Most of them are large sized 
filled with groups of figures all whipped 
together in that special way Rowland 
son had. “The Rag Fair,” “A Squall in 
Hyde Park,” “The Amorous Turk,” 
“Ascent of a Balloon, Westminster,” 
and “Gouty Gulston, the Antiquarian,’ 
might be mentioned as among the out 
standing items in this notable collec 
tion. 


selection of 


scenes 


LUIGI LUCIONI 
GEORGE DAVIDSON 


Ferargil Galleries 


Each seems to bring a new vi 
tality to the work of Luigi Lucioni, per 
haps the most dexterous of our con- 
temporary still-life painters. Equipped 
with an eagle eye for form and texture, 
and with cunning a hand any 
devotee of the Apelles school of paint- 
ing could desire, Mr. Lucioni continues 
to turn out representations of still-life 
that are completely mystifying as to 
facture and foundation. They dazzle 
with their virtuosity and charm, and 
with their apparent simplicity of effect. 


year 


as as 


| In the department of landscape, Mr. Lu- 


cioni has made his most distinct ad 
vance, and he now brings to his New 
England vistas a greater vitality, a 


pattern and a 
pictorial punch 
Lucioni has been 
content in the past to wander happily 
in a never-ending maze of detail, but 
things seem to be shaping up for him 
now, and I suspect he wil] continue to 
advance in this department the 
years roll by His “Main Street,” a 
green, summer tunnel of handsome 
Vermont elms, is something of a tour 
de force in foliage painting, and sev 
eral of the little hillside views with red 
barns come off with great 
Probably the most popular picture in 
the exhibition will be the Portrait of 
Giovanni Martinelli, done with al] the 
artist’s rare command of detail and 
textures, “a memorable speaking like 
ness” if ever there was one 

At present Mr. Lucioni’s portrait 
work is somewhat wanting in liveliness 
of touch and in that enkindling warmth 
of characterization that makes a por- 
trait “come off” in the best sense of the 
word. With complete deference to his 
technical accomplishments and 
thetic perceptions, I suggest that he 
pay some attention to the way Ce- 
zanne has managed his figure work. I 
also think the present display of can 
vases by Georgia O'Keeffe at An Amer 
ican Place might suggest to Mr. Lucionj 
the importance of maintaining large 
clear patterns and outlines. Outside of 
these two points I am well content to 
leave this clever young painter to his 
own very considerable devices. 

Drawings by George Davidson are 
also on view at the Ferargil Galleries, 
drawings that display this American 
mural painter in intimate and commu 
nicating mood. Glamorous woodland 


definite sense of 
modern 
heretofore Mr 


more 
more 
than 


sense ot 


as 


success 


aes 
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scenes with attendant nymphs form 
the burden of this pictorial] display 
themes that definitely lend the mselves 
to enlargement and color amplific ation 
Although his early mural training Was 
among the Italian masters, M; David. 
son appears to have evolved a way of 
composition and surface treat { 


Ae ; ment that 
6 distinctly his own. 


FORAIN COLLECTION 
Grand Central Galleries 
(Continued from page 3 


} 


critical manner Vice tends to manifest 
itself in 


us: this is my project. Being 
a fantastic searcher, I will go every. 
where, endeavoring to depict impres. 


sions and emotions experienced with a 
clean and quick stroke as sin« erely as 
possible. Always cheerful, often ironi- 
cal, such lines will aim at contempo. 
rary Oddities. ... I am of the opinion 
that it is quite sufficient for an artist 
to study his times, in order to be inter. 
esting and captivating.” 

According to his own receipt wil] he 
be judged. As one of the great line of 
French artists indispensable to the 
French tradition in art, Forain has 
hardly a place, but as one of France’ 
important listening posts along the 
great humanitarian route, he will al. 
ways be ranked among the highest, ]t 
merely happened that he chose to re. 
cord his impressions in line, rather 
than in words. As a master of the 
etched line, he will also have a high 
place, and in this Wiggins collection 
one has a splendid opportunity of see. 
ing how completely Forain made yse 
of this difficult medium. 
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P. & D. COLNAGHI & CO. 


BY APPOINTMENT 


PAINTINGS 


ESTABLISHED 1760 


DRAWINGS 


PRINTS 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 


CABLES: COLNAGHI, LONDON 





RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 


EXHIBITION OF RARE 


CHINESE PORCELAINS 


Member Antique and Decorative Arts League 





FAHIM. KOUGHAKJI 


KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures and Carpets 


| PUBLICATIONS 
|The Great Chalice of Antioch” 


‘Two volumes, large quarto, 60 plates 


“Glass, Its History 
& Classification” 





Two volumes, 188 full page plates 
several thousand text figures 


| FIVE EAST 57th ST. 
| NEW YORK 














C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 
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Branches 
SHANGHAI 


1 
ee 


PEKIN 


Of All 








12 EAST 54th STREET 





Fk. KLEINBERGER 
| GALLERIES we. 


ESTABLISHED 


1848 


ANCIENT 
PAINTINGS 
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OBJECTS 
OF ART 
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NEW YORK 
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AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES: INC 


Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE, & OTHER PURPOSES 
CATALOGUES OF PRIVATE COLLECTIONS 


ON EXHIBITION COMMENCING SATURDAY, JANUARY 28 


French & English Eighteenth Century Furniture 
And Fine Reproductions and Decorations 


Selections from the Stock of 


JOHN H. HUTAFF, INC. 


Sold by Their Order 


LOUIS XV-XVI FURNITURE ENGLISH FURNITURE 


Including a large number o Embracing the various styles of 
signed pieces representing the the XVIIIth century in England 
work of many celebrated French 
cabinetmakers, such as DELAU- 
NAY, MALOT, DELORME, 
BAYER, HETOUIN, and 


MALLE. Fauteuils and_ side 


and presenting noteworthy Chip- 


pendale and Sheraton examples. 


DECORATIONS 


: | | | Oudenaarde tapestries, painted 
chairs, sofas, mirrors; tables of 


hs screens and wallpaper, lamps, 
many varieties and commodes 

I | lecorative paintings ; ow. 
in walnut, tulipwood, bois de decorative paintings and draw 
rose, acajou, and kingwood, in ings, and other attractive decora- 
SOI 


‘netanees beantitulic inteicd eae 
le instances Deautilully inlaid. tions. 





Li s XV Inlaid Kir d Petite Commode 
Signed DELORME (Maitre Ebéniste 1748) 


Sale FEBRUARY 3 wr 4 at 2:15 P.M. 


ILLUSTRATE HY CATALOGUE SENT ON REQU E26 TFT 


Ae es 


AMERICAN ART ASSOCIATION - ANDERSON GALLERIES : INC 


R MILTON MITCHILL, JR, President : OTTO BERNET, HIRAM H. PARKE, Fice-Presidents : W. H. SMITH, JR, 3rd Vice-President 


30 EAST §7TH STREET - NEW YORK 


{ddress: ARTGA! r ANDAUCTION 
SUBSCRIPTIONS TO CATALOGUES Three Dollars Yearly for the Art and Three for the Literary 
LONDON REPRESENTATIVE: SHIRLEY FALCKE,77 BROOK STREET, GROSVENOR SQUARE, W. 1 
London Cable Address: AMANDGAI 
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MANHATTAN CRUISES 


Among the various schemes afoot to 
help those practitioners of the fine arts 
whose means of livelihood have been 
swept away by the cruel course of our 
economic disturbances ‘Manhattan 
Cruises” appears to have within itself 


Planned by members of the Women’s 
Division of the Architects’ Emergency 


of exploring the artistic and unusual 
aspects of the city with guides or cap- 
tains capable of instructing them in the 
various aspects of the particular tour. 
Thus the unemployed architects will 
be given an opportunity to extend their 
valuable knowledge concerning archi- 
tectural problems and monuments to 
their temporary travelling mates, for 
which service they will receive a mod- 
est fee, sufficient to tide them over for 
the nonce. 


This is only another manifestation 
of the splendidly active committee that 
the Women’s Division of this relief 
work has brought about this winter. 
They seem to have any number of ideas 
tucked up their sleeves, and if it is not 
infringing on their rights of patent, this 
same plan might be introduced among 
other groups of workers in the arts who 
similarly need help in the passing 
throes of our immediate -alamity. The 
painters could serve as captains to 
eager minded folk not too well ac. 
quainted with the inner mysteries of 
painting, and likewise the sculptors 
with more time than commissions on 
their hands could transmit something 
of their special enthusiasm and intel- 
ligence to parties curious as to the 
mechanics and motivations of plastic 
art. 


Private collections, hitherto inacces- 
sible to the general public, could be 
thrown open, under the proper sponsor- 
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YEAR IN ADVANCE $7 
Canada : ~y 
Foreign Countries 0 
Single Copies . 2 
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the germs of much solace and success. | 


Committee, these cruises are intended 
for limited groups of people desirous | 
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“TOBIAS AND AN ANGEL IN A LANDSCAPE” 


This fine work has recently been acquired by a prominent collector from Réhler & Steinmeyer, Inc. 


ing, to these cruising groups, thus in 


}augurating a new form of charity for 
|those whose treasures are the most 


they have to offer at such a crisis. This 
city is full of unknown shrines that 
should make such educational pilgrim 
ages arare privilege at any time. Those 
curious about the art of the muralist. 
mosaicist, jeweller, 
maker, scene 


carver, cabinet- 
painter, could be 
grouped together through an agency 
such as the women of the architectural] 
groups have instituted, and thus be 
givenapriceless look-inonthe arts. The 
recent figures given out by William 
Sloane Coffin, president of the Metro. 
politan Museum of Art, showing the 
falling off of museum attenaance aur- 
ing the past year would indicate that 
increase of 


etc., 


Spare time and an extra 
zeal towards investigating the fine arts 
have little or nothing to do with each 
other. In America, our aesthetic ac- 
tivities are apparently commensurate 


with our moneyed assurances. Art. it 


seems, must be approached through a 


shining mist of success to give it genu- 
ine lure. But if our le ggard worship- 
pers were to be made acquainted with 
the fuller facts of art through an inti- 
mate, agency such as that 
the Manhattan Cruises, 
then perhaps we might kill two birds 
with one stone by setting in motion 
a decent service of unlimited possi- 
bilities. 


personal 
provided by 





Scott Gives Epstein 
To Toledo as Henry 
Reinhardt Memorial 


Mr. Stevenson Scott, of the 
well known art firm of Scott & 
Fowles, just 
The Duchess of 
Hamilton, by Epstein, to the To- 


has presented a 


bronze bust of 
ledo Museum of Art, in memory 
of Mr. Henry Reinhardt. It will 
Mr. Henry 
Reinhardt, father of the present 
the gallery of that 
name, was a great friend of Mr. 
Edward Drummond Libbey, and 
cooperated with the latter in 
forming his fine collection, now 
bequeathed to the Toledo Mu- 
seum. 


be remembered that 


Owner of 





LOUIS C. TIFFANY 


Louis Comfort Tiffany, the well 


known artist who established the Tif- 


|fany Foundation, which has aided so 


many young painters, died on January 


|17 at the age of eight-four. Mr. Tiffany, 
(the son of the founder of the well 
| known jewelry firm, became its presi- 


dent and director after his father’s 
death. He was also president of the 
Tiffany Studios. 

During his long and active life Mr. 


By MAGNASCO 


Tiffany not only achieved distinction 


as an artist, but 


also devised new 
formulae in glass, the most famous be- 
the well 
which was 


Studios. 


ing known Favrile process, 


produced by the Tiffany 
In his painting he specialized 
chiefly in Oriental scenes, after having 
studied in America under George 
Pearse Ennis and Samuel Colman and 
in Paris with Leon Bailly. Honors at 
many important exhibitions, which took 
place between the years 1900-1910, in 


various centers both here and abroad. 


such as Paris, Buffalo, Dresden, St. Pe- | 


tersburg, Turin, St. Louis, Jamestown 
and Seattle, were bestowed upon the 
artist. These included a large number 


of gold medals. 


Within more recent 
date important awards were also ten- 


dered him in the Panama exposition in 


1915 and the Philadelphia Sesquicen.- | 


tennial of 1930. 

Mr. Tiffany was generally regarded 
as one of the earliest exponents of the 
modern art the United 
States, and, at one time, his painting, 


movement in 


glass and architectural designs aroused 
considerable controversy. He soon 


won wide recognition throughout the | 80 


world and was made Chevalier of the 
Legion of Honor in 1900. During the 


latter part of his life his artistic ideag | 


became rather conservative. However, 
it is interesting to note that modern 
trends in furniture design were antici- 
pated in Mr. Tiffany’s home some twen- 
ty years before their general adoption 
by the public. 

As a philanthropist Mr. Tiffany was 
most widely known for his establish- 
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ment of the Louis Comfort 
Foundation for art students at Oyste 
Bay. The purpose of this Found: : 
was, in the words of Mr. Tiffany 
education, directed both to art 
ation and production within th 
of the industrial as wel] as 

arts, and, as one means toward 
educational purposes, the 
ment and maintenance of a 
contain objects of art.” 


Tiffany 


ation 
“art 
appregj. 
© SCOpe 
the fine 
these 
establish. 
museum to 


Through this most generous 
ment earnest artists from all 
sections of the country are Siven an 
Opportunity each Summer to work out 
their special problems Without expenge 
of any kind. In addition to the beauti. 
ful estate. comprising some eighty 
acres, Mr. Tiffany deeded to this ingtj. 
tution his complete collection of 


endow. 
young 


; Paint- 
Ings, glass and other art objects for 
study purposes. The Foundation 


maintained through a special fund > 
one million dollars. The work of the 
Students at this school is well known 
through the yearly exhibits hel at 
the American-Anderson Galleries, its 
twelfth annual show having included 
examples by more than three hundred 
artists in a great variety of media. 
Among the societies of Which Mr. Tif. 
fany was a member are the Nationa] 
Academy of Design, which in 1931 ten. 
dered him special honors in celebration 
of the fiftieth anniversary of his elec. 
tion; the American Watercolor Socie. 
ty, the New York Society of Fine Arts 
the Architectural League, the Imperial 
Society of Fine Arts in Tokio and the 
Associété Nationale des Beaux Arte in 
Paris. 


RARE TAPESTRIES 
IN CHRISTIE SALR 


LONDON—The fine collection of the 
late Frederick Seymour Clarke, fea- 
turing some especially rare tapestries, 
will be sold at Christie's on February 
9. The dispersal also includes a group 
of Chinese porcelain, decorative furni- 
ture, near Eastern and other textiles 
and European pottery and objets d'art. 

Probably the finest of the tapestries 
in the collection is an Enghien panel 
of superb design and color, Which has 
been illustrated in W. G. Thompson's 
The History of Tapestries. Likewise 
reproduced in this same publication is 


a fine Brussels weave with the sig- 
nature of Peeter van Sinay of the 
XVIIth century. Other signed pieces 


include a Flemish Diana subject by Si- 
mon Bouwens of Antwerp and a pair 
of Lille panels by Jean Bouchez of the 
XVITIth century. An important speci- 
men from the Mortlake looms is woven 
with a subject emblematical of the 
months of July, August and September, 
and dates from the XVIIth century. 
Other specimens of Brussels, Ouden- 
arde and Paris manufacture should fur- 
ther be noted. 
Fifteen Oriental rugs, including a 
| large number of Persian examples, are 
a further attraction of the collection 


ELSBERG TAKES 
NEW QUARTERS 


Mr. H. A. Elsberg, who has been ree- 
ognized for many years as an outstand- 
ing authority on antique textiles, has 
recently engaged new quarters in the 
Fuller Building, at Fifty-seventh Street 
and Madison Avenue. Mr. Elsberg has 

| been frequently consulted by our fore- 
| most museums about the arrangement 
of period rooms, and has rendered in 
addition valuable assistance to fabric 


and textile departments in these in- 
stitutions. Interesting and unusual 
items to be found in his own collec 


tion, regarded as one of the largest in 
the world, feature many of the pieces 
which he loaned to the Pennsylvania 
Museum on the occasion of their open- 
ing last year. 


| (eeroercocorcnvconoooononereertt 
| NEW YORK 
AUCTION CALENDAR 
anna) 


American-Anderson 
East 57th 
January 24-28—Early American furniture 

and art collection of the late Charles H. 


| 


Galleries 
Street 


Tyler of Boston. Now on exhibition. 
National Art Galleries 
Rose Room, Hotel Plaza 


January 27, 28 at 2 P. M.—French furni- 
ture, tapestries and art objects collected 
by Baron Wilczek, sold by order of the 
present owner, with additions from 





other sources. Exhibition, Sunday, Jan- 
uary 22. 
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PAINTINGS FROM THE BAHR COLLECTION NOW AT WORCESTER 


The Supreme Art of the Chinese 
Masters Brilliantly Revealed 


by Rare Paintings Covering a | 


Wide Variety of Subject 


Chinese from the A. W. 


pahr collection, some twenty in num- 


paintings 


seums contribute a few fine pictures, 
and here and there in Europe a private 

found to 
| work of the first quality. 


collection will be contain a 


Chinese and collections 





Japanese 
|'known to connoisseurs yield a number 
of Sung masterpieces, but not as many 
}as one would think. The likelihood of 


eye, which is able to allow for distor- 
tion of values in the reproduction. But 
to such a one, the distinction will 
easily be made between this perfect 
realization of the Chinese feeling for 
landscape and the many current ex- 
amples which often seem reminiscent 
of outmoded paste-board 
once used for grand opera. 


stage sets 


to express. It is well known that the 
Chinese master sets down not what he 
sees in a given view, but that ideally 


he expresses what he has learnt to 
feel within himself of the cosmic life 
of nature. Only a few men, even in 


the greatest period of Chinese art and 
| philosophy, have been able to 
| themselves so completely of personal 


divest | 


ence and reveal their inner and eternal 


life to his every sentient fibre. 

It is only through such great paint- 
ings as these in the Bahr collection, 
as well as other outstanding examples, 
that one comes to understand the funda- 
mental concepts of this great Chinese 
art, based primarily upon a deep under- 
standing of nature’s spirit. The speed 


|many first class paintings being hid- 


| necessitated by this medium demands 
~ |in the artist supreme powers of con- 





on view in the Worcester Museum 


ber, 


igural Exhibition, call for more de- 


[nal 
tailed treatment than we were able to 
ive in last week’s issue of THE Art 


News. The display covers the art of 
Tang, Sung and Ming periods, and il- 
justrates a wide variety of subjects. 
The major groups comprise landscapes, 
fish 


and a 


animal studies, while 
a tree further 
enrich the representation. This exhibi- 


figure, and 


flower painting 


tion gathers together such a showing 


of the supreme art of China as has 
never before been seen at one time in 
the West, and thus takes on the charac- 
ter of an epochal event. 
Anyone may think 


ment exaggerated has only to look at 


who this state- 
the catalog of the great Berlin exhibi- | 
tion, or that of the one held in Munich, 
or of any other similar display. The 
lack of depth, and even bad drawing, 
in the will 
be apparent, if not at first sight, after 


average of the paintings 
comparison with really first class ex- 
amples. Then consider the museums. 
Outside of the Museum of Fine Arts, 
Boston, which undoubtedly has a num- 
ber of masterpieces, where will 
find in the West more than a very few 


you 


first class paintings gathered togeth- 
a sad fact too well known to 
that to find 
worthy of this great art involves long 


er? It is 
the student, examples 
and costly journeys. 

Boston, in addition to the finely se 
lected group of Sung 
Yen Li 


paintings, has 
Pen Emperors’ 


Scroll, which takes a prominent rank 


the famous 
among the extremely few examples of 
Tang painting hitherto thought to have 


survived. The Freer Gallery, Washing 


|den in China is thought to be very 
|small. The Japanese, who have from 
the earliest times been great lovers of 


the art, may yet conceal a few gems, 


but on a large scale this is no longer 
Even in the known 
works, the student must perforce con- 


possible. case of 
tent himself with reproductions. 

This extreme rarity is therefore some 
for the 
enthusiasm 


justification seemingly out- 


rageous and enjoyment 


which devotees of Chinese paintings 
manifest before the few great achieve- 
field that their 
way. The delight is perfectly healthy 


and natural, 


ments in this come 


and is comparable in a 


sense to the joy of finding good coffee 
in England. 

Coming to the special sources of en- 
joyment to be found in the Worcester | 
exhibition, there is, among the hang- | 


ing pictures, first, the Tang colored | 
landscape. Following upon the very 
necessary degrading of many pre- | 


| viously so-called Tang paintings, it has 
that only | 


about three or four such compositions | 


been temporarily assumed 





| have survived. But now this landscape, | 
|and several others of similar type in 
the Bahr 


collection, provide entirely 


new material to work on. It is greatly | 


that the researches 
this subject undertaken by 
Rowley of Princeton, and other emi- 
nent scholars, be available for publica- 
tion as soon as possible. 

In the meantime, we have only to 


to be desired on 


look at these landscapes in the light of | 


the descriptions of Tang painting in 
contemporary Chinese literature to 
realize that here is the pictorial reality. 
The cinnabar reds, lapis lazuli blues, 
malachite greens and shell whites, 


made from pulverized semi-precious 
ton, can show, over and above the stones, are used with an _ intensity 
Ku Kai Chih. a few good Sung and | Which has an elemental quality. These 
Ming pictures. The Detroit Institute of COMPOSIIONS, made up OF FRE planes, 
and organized on an apparently static 
Arts owns a fine Chien Hsuan and plan, are yet instinct with an extraor- 
Pennsylvania Museum has in its per- | dinarily intense drama and movement. 
manent collection the fine early land- | Which foreshadow the free emotional 
scape of “Misty Mountains,” a hand-|©*Pression which came with the com- 
Ee plete mastery of tonal perspective at- 

scroll and a few album leaves. Add to 


in the Del 
pictures 


these the “Starving Horse” 
Drago collection, and a few 
in private aggregations, which the stu- 
dent must worm his way to see, and the 
ground is pretty well covered as far as 
this country is concerned. 

In London, the Ku Kai Chih, and a 
few other fine paintings, not forgetting 
the 
the 


ter 


large Tun Huang collection, make 
British Museum the natural 
for this art in Europe. Then Mr. 
Stoclet’s “Drunken Scholars” in Brus- 


cen- 


sels must be studied, for this example | 


has strong title to be included in the 
small group of Tang paintings hitherto 


known to us. Berlin and other Mu- 








NEW YORK 


tained by the Chinese artist in the 
Sung period. The dazzling beauty of 
the colors, the jewel-like painting of 
the trees and clouds, and the immense 
inner life of these rare examples in the 


Professor 





By MA YUAN, SUNG PERIOD 


This masterpiece of Chinese painting is one of the group leaned by Mr. A. W. 


Bahr to the inaugural exhibition at the Worcester Museum. 


Bahr collection, are simply amazing. 

These qualities definitely distinguish LANDSCAPE 

|them from the obvious attempts to 

}paint in this manner made in later 

years. A valuable comparison is af- a 

forded with the fragments of early | — 

llandscapes found among the Tun The difference lies in a certain mea- 


Huang banners, although most of these, 
|being crude provincial works, fall far 
short of finished art. 


| Among the Sung hanging pictures on 


i'view in this exhibition, the “Ma|drawing—all of which go to make up 
| Yuan,” which we illustrate, is a work |the technique of the Chinese artist 


lof first rank. However, its true quality 
will only be apparent to the trained 


677 FIFTH AVENUE 


sure in the technique. And yet, it will 
be found that the quality of brush work, 
sensitive use of ink in rendering dark 
and light values, and what we call fine 


cannot 


be 


divorced 


from 


the 


inner 
spirit which it is the painter’s function 


associations as to become the 


sion. The creator of this 


vast towering mountain, 
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|has been nothing 
| pressed. And so, 
|nese painting is 


|of the 


in- 
strument of this tremendous expres- |gree of elimination employed by these 
landscape | artists, as well as the intense life with 
was one of these. He was such a man 
as the philosopher in the picture. This 
little figure sits on the rock, under the 
immovable 
and quiet for hours, until the hills and|the study of the perfect achievement 
trees and water shall forget his pres- 


centration in order to express his vi- 
sion with the sole means of a little ink 


|}and a few strokes of the brush. It is 


well known to art lovers that facility 


| alone is worse than useless in a highly 


expressive art, and that where there 
to say, nothing is ex- 
when a familiar Chi- 
empty of life, it be- 
comes a mere technical virtuosity. In 
such a work the mountains will not 
convey a real sense of their height, nor 
will they impress you with the neces- 


| sity of their being climbed. 


The Mi Fei is finely representative 
art of this daring innovator, 
| who, turning aside from all the canons 
laid down and accepted by the greatest 
|artists of the time, developed his own 
style of brush work. This highly per- 
sonal technique is closely related to 
|that of the Impressionists, except for 
|his use of monochrome. The dynamic 
|force which he feels in the mountains 
| and marshes under rain is powerfully 
| felt in his sustained brushwork; while 
|at the same time these very peaks are 
an accurate observation of the ranges 
in Northern China. 


| The Hsia Quei is another beautiful 
example in this artist’s finest style. 
These landscapes are immensely im- 
| portant, representing as they do, the 
highest expression to which the Chi- 
nese artist attains. The marvellous 
Dragon hanging picture must be con- 
sidered in this group. So full of move- 
ment are the clouds of moisture 
breathed forth from this beneficent be- 
ing that it is impossible to focus the 
|mind long enough to discover where 
|the brush has begun, or where ended. 
|For, as you watch, the spirit of the 
dragon takes hold, and you seem to be 
transported into the purer air in which 
|he reigns, until suddenly the tension 
| is released, and you breathe once more 
| the air of earth. 


Space forbids detailed discussion of 
the superb figure studies in the exhibi- 
‘tion. The art of the Ming period is rep- 
|resented by the rare “Lady Asleep on 
a Leaf” by perhaps the greatest artist 
|of his time, Tang Yin. This delicate 
| painting is illustrated on the next page, 
| and was also reproduced in Painting 
in the Far East by Laurence Binyon of 
the British Museum. Among the Sung 
paintings, brief mention must also be 
| made of a hanging picture, the “White 
| Falcon,” which, complete with mar- 
|vellous calligraphy by the artist, the 
| Emperor Hsuan Ho, is one of the finest 
renderings of this famous subject ever 
| executed. In the group of handscrolls, 
| the study of Fishes is remarkable for 

the almost symphonic rhythms of the 

composition, while the Yuan Horses 
illustrated in our December 31 issue is 
a marvel of vitality and spirited draw- 
ing. 

The subtle suggestion and high de- 





which they imbue every line, is of ut- 
most importance to the modern artist 
in the West, who, engaged with some 
similar problems, can gain much from 


of the great Chinese masters. 
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AROUND THE 
GALLERIES 





Bali, beauty spot of the Orient that is 
rapidly becoming to the traveling artist 
of today what Tahiti was to the nomad 
painters of a quarter of a century ago, 
figures once more in the work of John 
Melza Sitton, Fellow of the American 
Academy in Rome, who is making his 
New York debut at the Grand Central 
Galleries. He presents numerous silk 
paintings (in which he has been assist 
ed technically by B. Kenneth John 
stone, a fellow Balinese sojourner) as 
well as oils and water colors. He ie 
also showing interesting native sculp 
ture and maske uéed in various temple 
ceremonies. The silk panels, mounted 
kakemono-fashion with backings of 
Japanese brocade, are Mr. Sitton’s most 
striking contributions, and their vivid 
color schemes, built around the rich 
wine-red flesh tones of the native fig 
ures, make a fine showing. The oils 
and water colors follow more conven 
tional lines. 

= * - 

The January print show at Keppel's 
brings out a fine selection of modern 
works, mainly French, that range from 
Cezanne to Rouault, from Toulouse- 
Lautrec to our own George Bellows. 
The famous Cezanne “Bathers” is 
enough to form the clou of any show of 
this period, but there are especially 
fine color prints by Gauguin, Toulouse- 
Lautrec, Renoir and Pissarro to add a 
pleasing glint to the otherwise mono- 
chromatic display. Degas, Forain, Ma- 
net, Matisse, Redon, Von Gogh and de 
Segonzac are.also included. 


* ” * 


Henry Strater, at the Montross Gal- 
lery, has advanced considerably since 
his last appearance at this gallery. He 
has, on most counts, gone up several 


MASTER 
PAINTINGS 


PARIS 
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“LADY ASLEEP ON A LEAF” 


This famous example of the artist's brush, reproduced in Laurence Binyon’s P ainting in the 


Far East, is accompanied by two eulogies written on silk. 


By TANG YIN, MING PERIOD 
One is 


composed by the contemporary Ming critic, poet and scholar, Wang Chung, and the other by Wen Chi, who is equally well known for his poetry and scholarship. 


rungs of the ladder. His canvases have 
a fresh resonance and a more modern 
feeling of accent and brevity of stroke 
that is indeed commendable. He en 
joys an equal facility in handling fig- 
ures and landscapes, and the result is 
an exceptionally well balanced exhibi 
tion. 
7 ~ * 


The Marie Sterner Gallery is featur 
ing paintings and drawings by Angele 
Watson, for the most part striking doc- 
uments of various and contrasting 
types of people. Perhaps her most vig- 
orous patterns are achieved in her ne- 
gro studies. She has a flair for large, 
simply defined silhouettes against light 
grounds, and she also knowe the value 
of a simple, flowing line. There is a 
direct attack in much of her work that 
often suggests a masculine viewpoint 


and handling. One of the outstanding 
personalities in her series of portraits 
in line is Gene Tunney 
x ” cd 

The architectural wing of the Mu 
seum of Modern Art, under the direc 
tion of Philip Johnson, is showing in 
the fourth floor galleries a group of 
specially prepared photographs illus- 
trating the early development of the 
American skyscraper in Chicago be 
tween the years 1870 and 1910. The pio 
neer achievements of H. H. Richard- 
son, Louis Sullivan and their immedi- 
ate followers are graphically set forth 
together with explanatory notes on the 
various edifices and the styles and 
transitional steps involved. The exhi- 
bition is mainly for those specialists in 
American architecture who care for 
the beginnings of our skyscrapers as 


well as their conclusions, and the 
whole display represents a fine bit of 
scholarly investigation and .compila 
tion on the part of Mr. Johnson and his 
associates. 

But as far as I am concerned, the 
exhibits that fill the various top room: 
at the Modern Museum are inexpressi- 
bly dreary, and no matter how impor- 
tant they may be from a chronological 
point of view, I am unable to respond 
to their blandishments. They bring to 
mind all too forcibly the ugly side o 
one of our ugliest cities, and while 1 
can mentally appreciate the struggl 
that these pioneer designers went 
through in order to carry the building 
idea from pure masonry construction 
into the succeeding stages of masonry 
plus steel. 

However, I have no doubt that this 
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Curator 





special phase of American skyscraper 
construction should be properly exem. 
plified, and as the exhibition journeys 
on from place to place, it would most 
likely find many an ardent response 
from those who look out on the Ameri- 
can scene with the same vigilant 
glance as Mr. Johnston’s. He tells me 
that the exhibition is going to be pre. 
sented in Germany at the end of its 
American tour and that people in this 
country are far more cognizant of 
the early run of things architecturally 
in America than we are ourselves, 
The other architects, beside Richard. 
son and Sullivan, whose work is fea. 


tured in this exhibition, are Major 
William L. Jenney, Dankmar Adler, 
Frank Lloyd Wright (early work), 


Burnham and Root, and Holabird and 
Roche. 
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r . Testament on the exterior, and the fig-|fectively combine both embroidery 
Partridge Shows | _. lures in court dress on the two doors, |and beadwork. This latter piece bears 
Rare Examples of 
Old Needlework 


jare but a few of the many details |the date 1673. The remarkable stump- 
which invite a lingering study of this|work mirror, which we illustrate, 
rare specimen. Several petit-point pic- | scarcely requires extended comment, 
tures of the James I period, devoted |since the beauty of its execution and 
primarily to Biblical scenes, combine |its historical associations 
|a naive delight in story-telling with aj|ent from our reproduction. 


are appar- 
4 superb exhibition of old English 


: : we | delicate fantasy and an almost miracu- Another outstanding feature of the 

needlework, ranging from the Eliza- lous feeling for design and color. display is the unusually large group of 
an 1 j he early XIXth 

hethan pé riod down tot arly 2 


The preoccupation with subjects |\embroidered Bible and psalm covers, 
‘rom the Old Testament, still continu-| Which Mr. Partridge has brought to- 
ing in the Charles I period, is illus. | Sether. In addition to their artistic in- 
trated by a number of fascinating petit- | terest, many of these specimens have 
point pictures. One of the finest of |@2 important historical association. 
these is a hanging from the collection | These include an example with medal. 
of Percival Griffiths, Esq., which is re- | 'ion portraits of Charles II and Cath. 
produced in Seligman and Hughes’ |erine of Braganza from the Griffiths 
| Domestic Needlework. Here we see |COllection, which was included in the 
|Abraham and the Angels, the Dismis- |!0an exhibition of art from the reign 
'sal of Hagar and Ishmael, the Story of Charles II, held in London in 1932. 
of Sarah and Isaac, The Judgment ot Another Bible, embroidered on satin 
‘Solomon and Balaam and his Ass, all |i" gold bullion and colored silk with 
|combined in a single composition that | figures of David and Moses, is similar 
lis unified by a vivid delight in the hu- |t® two specimens ordered from John 
|man drama of each episode. Another Morris by the Bishop of Chichester in 
‘example from this same period shows | !632 for the Prince of Wales and the 
|a King praying in his chapel with a Duke of York, 

|bright light issuing from a window| The favorite subject of Hagar and 
| overhead. Ishmael is found in delightful inter- 
| An especially large group of diversi- | pretation in two James II petit-point 
| fied examples from the Charles II pe pictures, which both reveal the wealth 
riod reveals the new preoccupation |Of imagination and delicate observa- 
| with beadwork, which was character: | tion of detail with which these patient 
istic of this era. This technique may | early workers animated their scenes. 
be studied to greatest advantage in | The charming fantasy of the mermaid 
|such pieces as a large mirror enhanced | 4nd fish motives in the one piece and 
| by stump work in elaborate design of the remarkably executed border of ani- 
animals, birds, flowers and insects; a| mals, birds and insects in the other 
|very amusing basket with a great ar- might well be the despair of modern 
ray of standing flowers around the | artists who seek to revive the old tradi- 
edge, and a picture with a male and fe- | tions of this art. 

male figure standing in a bower of Visitors to the exhibition should also 
flowers. These remarkable pieces, like | especially study the unique set of early 
sO many others in the collection, were | XVIIth century falconers’ accoutre- 
this occasion by Lady Sackville of rat itt oe loaned by Sir Percival Griffiths. Other ments, which was left at Wroxham 
Knole Park Like the early tapestries IMPORTANT CHARLES II STUMP WORK MIRROR specimens of this same era, which | near Banbury by King James I as a 


ENGLISH, CIRCA 1650 show the survival of pure needlework | souvenir of his visit to Lord Dudley 
This extremely fine example, decorated with figures of Charles Il and Cathe- 


century, is now on view in the Gal- 
jeries of Frank Partridge, Inc., for the 
penefit of St. Luke's Hospital Social 
service. Many pieces in the display 
come from important English private 
collections and are chronicled in the 
most authoritative reference works on 
domestic needlework. A visit to the 
partridge display therefore gives one 
a remarkable survey over three cen 
turies of the embroiderer’s art. And 





the works on view, from the large 
nanels down to such small examples 
“ a baby’s christening cap, are all 
notable for their beauty of design and 
color. The rich fantasy of Elizabethan 
petit-point, the quaint stump work of 
the Charles II period, the exquisite 
“laid stitch’ achievements of the 
Stuart and other eras and the amusing 
beaded designs, done during the reign 
of Charles II are all found in speci 
mens of most unusual quality. 
Probably the finest individual item 
on view is a set of three remarkable 
Elizabethan needlework panels, circa 
1600, which are now seen in America 
for the first time, having been sent for 





these vivacious figural compositions, 


technique, include a most delightful | North. The set as a whole is a wonder- 
with their charming landscape back rine of Braganza, is a feature of the exhibition of Old English Needlework held |rendition of the eternally fascinating |ful example of Jacobean art, produced 
erounds. are marked by a strong and at the Frank Partridge Galleries for the benefit of St. Luke’s Hospital. story of Susanna and the Elders. Fur-| while the Elizabethan influence was 


Og: erage : , ther to be noted are various panels in | still strongly felt. 

instinctive feeling for flat mural deco-|ances with a design of flowers, stems which classical influences appear, and| Space forbids further detailed men- 
|a very rare pair of bellows (illustrated 
in Domestic Needlework), which ef- 


specimen was in better condition than 
the one at Windsor. The many embroi 
p : Z is rls r ¢ ‘ Yr se wh sivaly a > ar > : rj « ; « 

vacity of execution may be observed display 1 pattern used exclusively on | dered compartments with animal mo 
; \ ecclesiastical needlework during the| tives, the quaint scenes from the Old 
in the smallest details of flower mo- | pyqor period — = = : ce SSS 
tives, castles, birds and animals. The | Turning to the Stuart examples, on¢ ¢ re + ae ; : é ; : eo 


| notes especially the important double 
the perfectly preserved tones of bril — in Hse stitch” which was shown 
4 caer a ee a ee at the exhibition of antique English 
liant blue, green and red, which form needlework held at thoes House in 
the dominant harmony. Also dating | London, March, 1926. On this occasion 
from this same period is a large |the remarkable preservation of this 
needlework hanging, depicting the | piece was commented upon by Queen 
judgment of Solomon, which is so deli- | Mary, who has long been a keen con 
cately executed that it almost resem- | noisseur of early English needlework 
bles a tapestry. Two stump work val-|Her Majesty also remarked that this | 


ration. Indeed this crispness and vi-|4nd fruit, issuing from a cornucopia 








(Continued on page 13) 













Sackville panels are also notable for 
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7 o arly XIXth century are also well | pieces include a fine decorated armorial 
January 24-28 Sale keenly dish, 


represented in the sale. Of these we covered urns, and other speci 

- ; é Cle f air mens uch sought by collectors. 

"1C may mention especially a pair of | mens much sou : 
Of lyler Amer scan fine Sheraton card tables, with the Rare and decorative silver, copper 
Items A nnounced name of the maker, “S. Tenney,” burnt | and purple lustre ware from the Sun 
in under the frames: a set of six New | derland, Liverpool, Bristol and Stat 
Twelv hundred iter f early| York Hepplewhite shield-back chairs fordshire manufactories, are also found 
feive 1unares ems oO >a 


similar in inlay and festooning to| in the dispersal Especially notable se 
American furniture, pottery, porce-| jp 566 shown at the Girl Scouts Ex-|in the Liverpool ware are several vem 
lain, pewter, silver and Sheffield plate, | pjpition, and a Hepplewhite tambour- | American historical pieces, with rep rs @ 


glass, etc., from the private collection | secretary in the typical inlaid ma resentations of various famous ship 
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(me 
k Tyl hogany and satinwood of this maker. | and engagements. There is also an = 
of the late Charles Hitchcos ) er ol [In the group of sofas, one finds a Dun. | excellent selection of the popular Bris 
Boston, Mass., are now on exhibition can Phyfe example about 1805. with | tol pink and copper lustre in tea-sets —? 
at the American-Anderson Galleries | ¢yryed arms and dart and drapery | and other pieces id the table, as well OLD PAINTINGS a 
prior to dispersal the afternoons of | carving; two Sheraton specimens as In the form of statuettes, flower ime 
January 24, 25. 26. 27 and 28. One of | W hich are practically companion | pots wine-coolers, coffee services, et¢ Sti 
: Kins ho teacegas Be ages pieces, and an Empire piece of gon- | {In the American pottery group, there 
the original members of the Walpole dola shape, richly carved with the fa-|are Bennington and Rockingham WORKS of ART ‘ 
Society, Mr. Tyler was famous for | yorjte motives of the period pieces of most unusual type, featuring \. 
many years as one of the outstanding Earlier cabinet work is also found | “¢ outstanding animal statuettes and 
fon ; ee ; ; ; , | Ornaments, coachmen bottles, little p 
private collectors of Americana in New| in some unusual specimens, among, ~ - 
, ar Toby jugs, etc., and the much prized ws 
England. By his will a large part of | them being two rare oak and pine gate King Charle spaniel ornament. Most aoe An 
. “ae leg tables of the vase-trestle type ge pen. ——— F Ps 
s collec was left to the Museum fer ( > , et ces hex the : 
poytne — . ton The resent cat These pieces, which show only slight he thé F on . rs seta R <Vitb 
a. 8, osto > 2se Ci “ . ar Ss < actor are 2 
r! iat 7 , . l P divergencies, date from about 1690 and are a — " : . nie . Arde 
slog consists of objects removed from are notable for their fine patine. Ol and XVIIth century stone ware from x 
his country house at Beverly, Mass . dee vi such English centers as Fulham and to 
: / : . the William and Mary period, one . , Ww) V 
and his town house on the Bay Stat I , Nottingham constitute a further at NEW YORK MUNICH 
Road, Boston, as well as duplicates of notes a maple six-legged highboy, a traction of the dispersal me lon (rt 
re . f , as 3 a « : ac oO oO e Ss *rsail, SO e ong ¢ 
: a walnut trumpet-legged lowboy and a : : = :.. eas ‘ 
pieces in the Museum bequest. One ot turned maple dressing table with vase beard jugs (one with the arms otf 680 Fifth Avenue Maximiliansplatz 7 
the most comprehensive groups ol rte: aphe Henry the VIIIth and a rare Queen 
Ste rdshire fig ‘e lustre ware, Ori valuster legs. . alt-zlaze o ade Stafford | 
Staffordshire figures, lu: are, Anne salt-glaze jug, made in Staffor¢ arti 
ental Lowestoft, and Bennington pot Among the clocks is a rare mahog- | -nige, heing most notable. Interesting O 
tery offered in many years forms part | 42Y miniature the abelf, | ie = XVIIIth and XIXth century Whieldon K 
of this collection. The furniture, con mace — “ ay ng ile; ; tine = tortoiseshell ware and some fine Wedg Ave 
sisting mainly cf XVIIth and XVIIIth | '"s8eription Joon aney, sanov« / wood round out this large collection ' S 
century maple and mahogany, chiefly ( Massachusetts about 1810). rhere IS |} of English and American pottery and al 
the product of New England, New also a banjo clock of the ( SRST ETIOR porcelain. _ 
York, and Pennsylvania cabinetmakers, and Guerriere type by this same maker American silver includes some good I 
comprises notable highboys, lowboys | The mirrors include about forty eX-| tea services by Boston silversmiths \ 
and secretaries as well as attractive amples of various periods featuring a| wo worked about 1880. as well as Bat 
smaller pieces such as chairs, tables fine XV [1ith century selection. Ol earlier pieces of various types. To be a 
of various types and an interesting | ‘hese, two rare Hepplewhite wall mir-| noted among the English silver, are - 
“ . . , , s av ‘ arce ’ : ing 
group of mirrors. rors, with typical inlay and parcel various handsome George III pieces INC ps 
Among the interesting New England | &!!ding, are to be noted as similar to @| by well known makers, as well as a 
pieces, there are three charming Sher rs acy in the Senay — Gue-| small Queen Anne tankard and loving "— 
aton mahogany examples—a folding | "Meau Myers collection, which was | cups, porringers, candelebra, etc., from ROMANESQUE, GOTHIC & CLASSICAL 
iti : see j 2 ir ro P ‘ ay j , . ’ ? 7 ’ 
writing and work table, believed to | See 1 the Girl scouts Loan Exhibi- | poth the Georgian and Queen Anne Bi 
be by John Seymour of Boston, about | tion of 1929. Here, likewise appear @ | eras. Fine XVIIIth century Sheffield WORKS OF ART 
. P + hile > S¢ ‘ +4 : _— > : . 
1800; an inlaid card table of fine qual Philadelphia Constitution Mirror bt plate features several pairs of the Bot 
ity and a tambour cylinder desk, about a agen ns type, and a te —" entree dishes with Georgian hall- 
1810. andsome (Chi endale furniture | “44 1 century plece surmountec va arka . : silver ‘ mes Wives 
1 Har e hippendale fu i diein Gaeke med eee ne marke d solid silver handles and edges, MODERN PAINTINGS Br 
in this category includes a carved claw | © sprea age a “ ‘ which have become so exceedingly 
and ball foot lowboy, and a serpentine. | "OWS. rare. In the first session, a group of . 
front bureau. Characteristics of Cha An amazing array of rare English | early American and English pewtei : 
pin’s workmanship are to be noted in| pottery includes examples by Ralph comprises a great variety of desirable rRéeéw-YORK Hy « 
an interesting Queen Anne tray-top| Wood, Walton and Wedgwood, as | specimens, among them being a twenty PARIS 
oe gen gicw anne yo beautifully - * a — ag eee eS ay ogee ae — aged Rich HI5EGAST & 27 RUE DE : 
rced ¢ shell-carved apron. animals by Enoch ood; ie popular | ard King of London about 1775. 7&Th ST + 
Among the richly carved Pennsy]-| Toby jugs; statuettes after Morland XVIIIth century Delft polychromed * STREET BERRI (VIII*) 
vania pieces of the XVIIIth century | and busts of such celebrities as Wash-|faien ce, decorative paintings and a 
are a Philadelphia Chippendale claw | ington, Newton, Wesley, Benjamin | American and English prints, as well | 
and-ball foot lowboy, attributed t« | Franklin and Milton. Many of the spec- | as Oriental rugs are also comprised in Bui 
Savery or Gostelowe and a fine wal-|imens in the latter category are similar 


the catalog. The decorative objects are 


nut chest on frame with trefoil feet. | to items in the Earle collection in the | particularly fine, and items of his- 


XVIIIth century Chippendale fur-| Hull City Museum, while others come | torical interest include a cast iron bell 
Vr 
VENEZIA ( 
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BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 


Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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ther comprises a rare winged arm|! from the collection of Sir Richard about three feet high, inscribed: “‘Paul 
chair in the original leather uphol | Hewitt, of Grimthorpe Hall, Lines. | Revere, Boston, 1823.” Constituting 
stery, displaying fine acanthus carving | Outstanding among the Oriental)! what is perhaps the largest ensemble 
on the cabriole legs, and a pair of | Lowestoft is a rare XVIIIth century | of the kind ever assembled outside of 
fine carved apple-wood side chairs o “Arms of Liberty’ bowl, decorated |a museum, are the hundred important 
Philadelphia type. Queen Annc | with portraits of John Wilkes, M. P. examples of French bronzes of animal 
XVIIIth century maple pieces feature | and Lord North, and bearing various | subjects, chiefly signed pieces by Pierre 
a flat-top highboy with warm brown | interesting legends. Other Lowestoft | Jules Mene. 
finish, and a rare tray-top table of del 
icate workmanship. 

Mahogany pieces of the late XVIIIth 
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San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 
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SALESW OMAN 
One of New York’s leading | 
antique furniture firms re- 
quires the services of a capa- 
blesaleswoman whose ability | 
will permit her taking entire | 
charge. Write fully giving | 
experience, previous connec- 
tions, and salary desired to | 
start. Box 121, Art News, 20 | 
East 57th St., New York City. | 


JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 






OLD COINS and MEDALS 
WORKS OF ART 


Its location on Madison ti 
Avenue at 58th Street, just a few 
steps from Fifth Avenue, is one 
of the most desirable in the 





















city. Smart shops, theatres, 
EGYPTIAN—GREEK—ROMAN and business centers are quick- 
MEDIAEVAL and RENAISSANCE ly and conveniently reached. ‘ 
\RIFF 
= THE ARS CLASSICA, S. A. ingle from *9 









| F IFTEEN GALLERY 
_ 37 West 57th St., New York 
| Paintings & Watercolors by 


| CHARLES HOVEY PEPPER 


Jan, 23rd to Feb. 4th inel. 


Double from $7 r 
Suites from 510 


31, Quai du Mont Blanc, GENEVA (Swiss) 


Es cases lee 
| vaw omen sco. | MADISON | 
EXHIBITION | LILIENFELD GALLERIES 


C) 
fa h 
KARFIOL Ss General Representative | otel and q estaurant | 
nw 
113 WEST 13th ST. - NEW YORK =< | 1S EAST 58thST. NEW YORK 
: gem | | 
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i = PAINTINGS 
FERAL 


Ancient Paintings 
48 bis Avenue Kleber, PARIS | 21 EAST 57th STREET, NEW YORK 





Bertram Wear Managing Director 
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Calendar of 
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pere 
a Show in china and bronze, 


Arts and Letters, 
Sst.—Duaintings bys 


Academy of 


erican y. 
Am 15th 


proudway ut 
Gari Melk hers 


non Galleries, 60 Kast 57th Streev s 
} 
| 


seriean Fine Arts Society Galleries, 215 | 
— 57th St.—Forty-second annual mem- 


bers exhibition, to Feb. 5. 
ymerican Folk Art Gallery, 113 West 5th | Mw 
street—Early American painting and | 


eraftwork 


4, W. A. ¢ lubhouse, 353 West 57th Street | G 
* Mannequins illustrating the  evolu- 
¢ nn of dress trom Kgyptian times to the 


prest nt 





— 


Ave.— | (i 


Georgia 


Place, 509 Madison 
and old. by 


O'Keeffe, to Feb. 22. 


An American 
Paintings new 


iu 
(rden Gallery, 160 Park Avenue—Special 
exhibition of work by Gabriel Castagno, 


to Feb ‘. 


(rt Center, 65 East 56th Street—New ma 
terials, new products and new uses, un- | 
der the auspices of the National Alli 
ance of Art and Industry, to Feb. 14. 


{rtists’ Gallery, Towers Hotel, Brooklyn— 








of the 


jucob Hirseh, 


| Indoor 


— 








Exhibitions in 





und Central 
Grand 
selected prints from the Society of Amer- 
ican Etchers, to Jan. 24; loan exhibition 


Art Galleries, 6th 
Central Terminal—One 


Floor, 
hundred 


Albert H. Wiggin collection ot } 
Forain etchings, to Feb. 8; paintings 
by Jerry Farnsworth and work done in 
Bali by John M. Sitton, to Jan. 28; 
American Society of Miniature Paint- 
ers, to February 11. 


-» Grieve, 386 Park Ave. 
Largest collection of 
all periods 


—Portrait frames 
rare exiuniples of 


» R DD. Studio, 9 
Paintings and 
Beach, Dorothy 
and Joseph 


East 57th Street 
sculpture by Beata 
Feigin, James Rutledge 
Konzal, to Jan. 28. 


runt Studios, 114 Remsen St... Brooktyn 
Etchings by American artists. 


arlow, McDonald 
Etchings by 
temporaries ; 
ter Tyson. 


Co., 667 Fifth Ave. 
Rembrandt and his) con 
etchings by Dorsey I’ 


R 
Antiquities and Numismat- 
ies, Ine., 30 West Sith Street—Firn 
works of art, Egyptian, Greek, 
Mediaeval and 


KR 


Roman 
> 
Renaissance 


Art Market, 134 Bast 74th Street 


One man show of paintings by James Work by large group of artists 
Knox | 
|} International Gallery, 17) West) Eiehth 
Averell House, [42 East S3rd Street— Street—Paintings by Solman, Sholl, 
Sporting prints, modern sculpture and | Neal and Spivak. Ss 
art for the garden 
Marie Harriman Gallery, 61 East) 47th 
Bachstitz, Ine, the Sherry-Netherlands, | Street—Paintings by Henry Billings. 
Fifth Avenue and 59th Street—Stefan 
Von Auspitz collection. Kennedy Galleries, 785 Fifth Avenue—- | 
Recent etchings by John Taylor Arms 
Barbizon Plaza Hotel—Paintings in gou and Levon West | 
ache by Stuart Edie, to Jan. 28. 
Keppel Galleries, 16 East 57th Street— 
John Becker, 520 Madison Avenue—Wate1 Etchings and lithographs by Whistle) 


colors by Sam Charles, to Jan. 28. 


Kleemann-Thorman 


Belmont Gatleries, 676 Madison Avenue— 
Primitives, old masters, period portraits 
Béhler & Steinmeyer, Ritz Cariton Hotel 
Paintings by Old Masters. 


Bourgeois Galleries, 123 East 57th Street 
Old and modern paintings. 


Brooklyn Museum, Eastern 
Brooklyn—Miniatures by the Brooklyn | 
Society of Miniature Painters; biennial | 
show of watercolors, pastels and draw- 


Parkway, | 


ings by American and European artists, 
from Jan. 24-Feb. 27; original color 
prints by American artists, to Feb. 6. 


Opening of the new decorative arts } 
wing; special exhibition of Egyptian 
art. 


Brummer 
Sculpture by 


Gallery, 55 East 57th Street— 
Maillol, to Feb. 28 


Butler Galleries, 116 East 57th Street- 
Paintings “suitable for decoration.” 


Ralph M. 
The Ma 
clent 


Chait, 600 Madison Avenue- 
Chang Kee collection of an- | 
Chinese bronzes. 


= 


‘arnegie Hall Art Gallery, 154 West 57th 
St.—Members’ exhibition of paintings 
and prints. 


az. Delbo Galleries, 561 Madison Ave.— 
Watercolors by Lyde Hardy, to Feb. 11; 
sculpture by Dr. S. B. Kahan, Jan, 27- 


Feb. 10. 

Cheshire Gallery, Chrysler Building— 
Paintings and drawings by Charles Lo- | 
gasa, through Jan. 27. 

Columbia) University, Philosophy Hall- 





Walter Scott centenary exhibition of mss 
first editions, etc.; Teachers College— | 
Show of children’s art work. 


Contemporary Arts, 41 East 54th Street— 
Paintings by Francis Criss, to Feb. 4 | 
| 


Delphie Gallery, 9 East 57th St.—Frescoes 
by Olle Nordmark; water colors. by 
Evelin Bodfish Bourne. 

} 

Demotte, Ine, 256 East 78th Street— | 
Romanesque, Gothic and classical works | 

of art; modern paintings. 


Downtown Gallery, 1183 West 13th Street— 
One piece exhibition of a sculpture by 
Zorach, entitled “Spirit of the Dance ;”’ 
paintings by Bernard Karfiol. 


A. S. Drey, 680 Fifth Avenue—Special ex 
hibition of Italian Primitives. 


Durand-Ruel Galleries, 12 East 57th St.— | 
Retrospective exhibition of paintings by | 
Pissarro, to Jan. 24. 


Ehrich Galleries, 86 East 57th Street— | 
“oth annual exhibition of paintings of 
the Madonna. Mrs. Ehrich—Antique 
furniture and gifts. 


H. A. Elsberg, Fuller Bldg., 51 East 57th 
Street—Antique textiles of all periods. 


Eighth Street Gallery, 61 West Sth Street 


Paintings and drawings by John Gra- | 


ham, to Feb. 12. 


Fearon Galleries, 25 W. 54th St.—Paintings 
by Roland Strasser, done in Bali. 


Ferargil Galleries, 63 


tecent 


East 57th Street— 
; works of Luigi Lucioni; draw- 
Ings by George Davidson, to February 1. 


Fifteen Gallery, 37 W. 57th St.—Paintings 
and watercolors by Charles Hovey Pep- 
per, Jan. 23-Feb. 4, 


French & Co., Ine, 210 East 57th St.— 


‘ermanent exhibition of antique tapes- | 


tries, textiles, 


furniture, 
Panelled rooms. 


works of art, 


Gallery, 144 West 18th Street—Paintings 


by Terechkovitch, to Jan. 24. 


Gallery of Living Art, 100 Washington | 
“quare East—Permanent exhibition of 
Progressive XXth century artists. 


Kleinberger Galleries, 12 


Knoedler Galleries, 


Kraushaar Galleries, 680 


Galleries, 
Madison Avenue—l’rints by 
rary artists. 


Led.. S04 


conletipeo- 


Jacques Seligmann Galleries, 8 East bist 


East 54th St. 
Paintings by old masters. 


: 14 East 57th Street 
Memorial exhibition of the work of Gard- | 
ner Hale, to Jan. 28; two Supreme Etch- 


ers, 


Fifth Avenue- 
Paintings, prints and watercolors by 
American and French artists. 


John Levy Galleries, 1 East 57th Street-- 
Paintings by old masters. 


Julien Levy Gallery, 602 Madison Avenue— 
Paintings and drawings by Charles 
Howard and photographs by Lee Miller, 


to Jan. 25. 


East 57th St. | 
modern masters. 


Lilienfeld Galleries, Ine., 21 
Paintings by old and 


The Little Gallery, 18 East 57th Street— 
Hand wrought silver by Arthur Stone; 
decorative pottery by Maud M. Mason. 


Macbeth 
Flower 
Jan. 30. 


Gallery, 15 East 57th Street— 
paintings by C. G. Nelson, to 


Vierre Matisse Gallery, Fuller Bldg., 51 
East Sith St.—First one-man show of 
paintings by Andre Masson, to Feb. 11. 


Metropolitan Galleries, 730 Fifth Avenue-- 
Paintings by old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Special display of the Fried- 
sam bequest. Recent Egyptian acces- 
sions (3rd and 5th Egyptian rooms) 
European fans; print accessions of 1931- 


99 
5 | 


Midtown Galleries, 559 Fifth Avenue— 
Paintings by William Palmer and 11th 
cooperative group show, to Jan 29. 





Mileh Galleries, 108 West 57tn Street — 
Landscapes by American artists. 

Montross Gallery, 785 Fifth Avenue— 
Recent oil paintings by Henry Strater, 
to Jan. 28. 


Morton Galleries, 127 East 57th Street— 
Watercolors by Edith Haworth, to Jan. 
23; oils and water colors by Helen 
Young, Jan. 23-Feb. 6. 


Museum of the City of New York, Fifth 
Avenue at 164th St.—Exhibit of New 
York toys of other days and of a new | 
miniature group by Dwight Franklin de- | 
picting the construction of the Empire 
State Bldg. Open holidays 10 a. m. to 6 
p. m.; Sundays 1 p. m, to 6 p. m.; other 
days 10 a. m. to 5 p. m., except Tues- 
days when museum is closed. Admis- 

sion free except Monday, when fee of 


25c is charged. 








Museum of French Art 22 East 60th Street 
Special exhibition of sculpture by Bour- 
delle. 


Museum of Modern Art, 11 West 58rd St. 
Early modern architecture; Chicago, 
1870-1910, to Jan. 29; loan exhibition of 
seventy years of American art; Ameri- 
can Folk Art; “Art of the Common 
Man in America.” 


National Arts Club, Gramercy Park- 
Members’ annual exhibition of paintings 
and sculpture. 


J. Be. Neumann, 40 East 49th Street— 
Works by modern American and foreign 
artists. 

Newark Museum, Newark, N. J.— 


hibition of European and Oriental arms 
and armor. The Jaehne loan collection 
of Netsuke. Modern American paint- 


New School for Social Research, West 12th 
St.—Work by New York architects of 





Goldsenmiat Galleries, 730 Fifth Avenne— 
d paintings and works of art. 





modern trends; new murals by Egas; 
| art of cosmopolitan America ; 
and etchings by Allen Lewis, to Feb. 4. 





Ne 
Park West 
Mayors of New York City from 1789; 


1807. 


Newhouse Gallerles, 578 Madison 


Frank Partridge, Ine., 6 West 56th Street 


dlework 
centuries for the 


New York Publie Library, 476 Fifth Ave.— 


Ruymond & Raymond, 40 East 49th St.-— 


Rosenbach 


schwartz Galleries, 507 Madison Avenue— 


| Seott 


Messrs, 


EE. & A. Silberman Gallery, 137 
Marie Sterner, 9 East 57th Street—Paint- | 


Valentine Gallery of Modern Art, 69 Eust | 


Vernay 


Wanamaker Gallery, au Quatrieme, Astor 


Aviation and its place in art. Special ex- | 


ings and sculpture. Closed Mondays | 
| and holidays. Sculpture (in court). 

Life in Latin America (Junior Mu- 
| seum.) 


woodcuts | 


The Art News 





New York 


w York IHistorieal Society, 


(76th 


170 Centra 
Street)—Portraits of 
ship 


yictures and related memorabilia, after 


Avenue 


Exhibition of religious paintings 


Special exhibition of old English nee- 
from the XVIIth and XVIIIth 
benefit of St. Luke's 
Hospital. 


Centenary exhibition of 
to March 31; bookplates, 
heraldic, to Feb. 28; 
to Feb, 28. 


Manet prints, 
pictorial and 
America on stone, 


Special exhibit held in cooperation with 
the printing house of Max Jaffé of 
Vienna. The making of fine prints, fea- 
turing reproductions of Breughel the 
Elder, to Jan. 28. 


ehn Galleries, 683 Fifth Ave.—Paintings 
and drawings by Henry McFee 
einhardt Galleries, 730 Fifth Avenue 


Drawings by Rowlandson, through Jan 
28; portraits by E. Barnard Lintott, to 
Feb. 6. 

Co., 17 
furniture, 


East Sist 
silver and 


St.—French 
prints, objects of 
art. 

chultheis Galleries, 142 Fulton 
Paintings and art objects. 


Street 


Water 
birds by 


colors and etchings of 
Roland Clark. 


& Fowles, Squibb Building, Fittt 
Avenue and 58th Street—XVIIIth cen 
tury English paintings and modern draw 
ings. Water colors by Rowlandson (1756 
1827). 


Rate 


Arnold Seligmaun, Rey & Co 
Inc., 1f East 62nd St.—Works of art. 


Street—Paintings and works of art by 
old and modern masters. 


Kast 57th 
Street—Old masters and works of art. 





tings by Angele Watson, to Jan. 28. 


57th Street—Seven paintings by Eilshe- | 
mius, to Feb. 15. 


Galleries, 19 East 654th Street— 








XVIIIth century English furniture, 
porcelain, silver and panelled rooms. 


Place—American antique furniture at- | 
tributed to Goddard, ‘Townsend, Sey- | 
mour, McIntire and others. 


Wanamaker Gallery, au Quatrieme, The | 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 

Wells, 32 East 57th Street—Early Chinese | 
art. 


Weyhe Gallery, 794 Lexington Avenue— 
Prints, lithographs and etchings by 
American and European artists. 


Whitney Museum of American Art, tt 
West 8th Street—Annual Exhibition of 
Acquisitions, to Feb. 15. 


Wildenstein Galleries, 19 East 64th Street 
Opening exhibition in the new building. 


Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the rock 
caves of Tien-lung-shan and Yun-kang; 
Japanese arms and armor of the Toku- 
gawa period. 


Howard Young Galleries, 677 Fifth 


Ave- 
nue—Old masters. | 


Zborowski Gallery, 460 Park Avenue (at 
57th Street)—Paintings and drawings 
by Renoir, Seurat, Degas, Modigliani, 
Toulouse-Lautree and Utrillo from im- 
portant private collections in France 


PARTRIDGE SHOWS | 
RARE NEEDLEWORK 
(Continued from page 11) 


tion of the many beautiful examples 
of the art of needlework during the 
Queen Anne, George I and later eras 
Many of the fascinating smaller ob 
jects in the exhibition are especially 
delightful and include such intimate 
mementoes of their periods as a Stuart 
knife-case, various cushions of all] 


| sizes; quaint bags with floral embroi 


dery or beadwork, sprays of flowers 
and leaves; intriguing boxes; a minia 
ture bellows, and such notably curi 
jus items as a “spider-charm,” a love 
token with parchment slip for mes 
sages, and a Charles I garter. 
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FOREIGN 
AUCTION CALENDAR 
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BERLIN 
Graupe-Ball 
March 6—The Goldschmidt-Rothschild col- | 

lection. 

LONDON 

Christie’s 
February 6—The valuable library of Fred- 
erick Seymour Clarke and books from | 
the estate of the late Arthur Huntley 
Walker. 
February 9%—Tapestries, furniture, rugs 
and objets d’art from the collection of | 
{ Frederick Seymour Clarke. ' 












BRUMMER GALLERY 


INC. 


55 EAST 57th STREET 
NEW YORK 


PARIS 
203 BIS. BD. ST. GERMAIN 





THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


39 ADAMS AVENUE EAST, DETROIT 
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M. GRIEVE 


Antique Frames and Reproductions 


Period Mirrors and Objects of Art 
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NEW YORK 


Telephone WlIckersham 2-5686 


386 PARK AVENUE 


Between 53rd and 54th Streets 
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COMING 
AUCTION SALES 


(Continued from page 12) 





NATIONAL ART 
GALLERIES 


WILCZEK FURNITURE 


Exhibition, January 22 
Sale, January 27, 28 


French furniture, fine tapestries and 
art objects from the collection of 
Baron Wilczek will be sold by the 
order of the present owners ai the 
National Art Galleries, Rose Room 
Hotel Plaza, on the afternoons of 
January 27 and 28. Exhibition will 
commence Sunday, January 22. The 
dispersal also includes a large group 
of antique walking sticks, assembled 
by the same collector, a quantity of 
German and Bohemian glass, fine 
pieces of early Sheffield plate and 
English silver as well as a group of 
French XVIIiIth century engravings 
and miniatures. 

A number of excellent Brussels 
weaves are to be found among the 
tapestries in the dispersal, featuring 
a XVIIth century panel signed by 
Orght. A charming figural subject, 
with verdure background, is a hand- 
some example of Flemish XVIth cen 
tury work, while a rare Gobelin in silk 
entitled “The Surprised Nymph” be 
longed to the celebrated collection of 
the Baron de Pichon, and was for many 
years in the Hotel de Lauzen, his 
private mansion. An allegorical Aubus- 
son panel of the XVIIIth century is 
also extremely decorative. 

The furniture, which is mainly of the 
Louis XV and XVI periods, includes 
handsome examples of the delicate 
cabinet-work of both of these eras. 
There is also a magnificent replica of 
a secretaire Aa abattant by Charles 
Copino. Of the Louis XVI period one 
finds such specimens as a carved wal- 
nut marquise covered in Beauvais 
tapestry; a pair of laquee and carved 
fauteuils by Georges Jacob; a pair of 
rosewood chiffoniers of exceptionally 
fine workmanship, a delightful child’s 
arm chair and a marquetry bonheur 
de jour, signed J. B. Vasson. Such 
pieces as a handsome trumeau mirror, 
a pair of arm chairs covered in needle- 


work, and a number of exquisite com- | 


modes of various types are outstand- 
ing among the offerings of the Louis 
XV period. 

A most unusual collection of an- 
tique walking sticks comprises curious 


examples in various woods, many | 
carved and inset with silver and gold | 


and others mounted in materials 
ranging from ivory to Dresden por- 
celain. 


Some beautiful Georgian silver in- | 
cludes such highly desirable pieces as | 
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= AVANA 
‘ee dm) < = — Under the direction of 
“MISS B. N.” By KARFIOL rab —<t IN 
Included in the exhibition of the artist’s work now on view at the Downtown bee) ‘\ =» FRED STERRY 
Galleries. “aew/ Moe President Pe MANAGERS” 
. | * “= THE PLAZA NEW YORK ; R 
y\\\\ ht sa i 
allery trays, sets of knives and entree; A few pieces of Chinese porcelain and IN YN 


dishes by well known makers of the| some rare French objets d’art of the 
period. Especially to be noted is an} XVth to XVIIth centuries, mainly of 
unusual silver coffee and tea service | ecclesiastical origin further round the 
from the Lord Drummond collection. | collection. 


You are instantly caught in the gay whirl of Havana’s 
social season ... dances... sports... everything fora 
perfect holiday. There is Golf... Tennis. ..Swim- 
ming... Yachting... Racing . . .Gaming. The hotel is 
conveniently located, yet removed from the noise of 


the city. Just like a bit of Europe . . . quickly and easily 
OBJECTS OF | reached by boat, train or plane. OPEN ALL YEAR. 


INC. 
e 


ORIENTAL Reservations may be made at | 
| The Plaza and The Savoy-Plaza, New York, 
The Copley-Plaza, Boston 


32 East 57th Street | 
MAY WESEND A COPY OF OUR BEAUTIFULLY ILLUSTRATED BOOKLET? 
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ROSE ROOM HOTEL PLAZA FIFTH AVENUE, NEW YORK 


ARRANGEMENTS CAN BE MADE FOR LIBERAL CASH ADVANCES TO CONSIGNORS | 


Frederick A. Chapman 


Auctioneer 





JACQUES SELIGMANN 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique PARIS 9 Rue de la Paix 





PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


| FULLER BUILDING 
51 EAST 57TH STREET NEW YORK 


& C? 








3 East 51st Street, New York 












METROPOLITAN Galleries 


‘|| Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
| FINE PAINTINGS FOR DEALERS AND COLLECTORS 

































Telephone: PLaza 3-1740, 1224 


CONTINUOUS EXHIBITIONS OF FINE ANTIQUES AND WORKS OF ART 
TO BE DISPOSED OF AT PRIVATE SALE AND PUBLIC AUCTION 


A UCTIONEERS AND APPRAISERS Announcements of Sales 


Sent on Request 


i 


Printed by WNU, New York 











MUNICH 


Briennerstrasse 12 






TON-YING 


& COMPANY 







DURAND-RUEL 


INC. 
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JULIUS BOHLER 





5 East 57th Street 


Third Floor 
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BOHLER & STEINMEYER 






New York. .... 
12 East 57th Street 
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37 Avenue De Friedland 


Furniture, Tapestries 


OLD MASTERS 


Kunsihaus MALMEDE 






















































NEW YORK LUCERNE 
“— Ritz-Carlton Hotel The Lucerne Fine Art Co. COLOGNE/Rh. 
18) : 
SER . Madison Ave. and 46th St. Haldenstrasse 12 33 Sachsenhausen 
vana’s 


JAC. FRIEDENBERG CHAS. FRIEDENBERG 
President Vice-President 


FORWARDING & SHIPPING CO., INC. 


fora ARNOLD SELIGMANN 


fo N. E. MONTROSS 
Swim- REY & CO., Inc. 


otel is - ii sain Works of Art NEW YORK 
11 East 52n treet ; : : : 3 
ise of CUSTOM HOUSE BROKERS 
easily MONTROSS GALLERY and 
Office: FORWARDING AGENTS ee 





785 Fifth Ave. | NEW YORK || ,, Dtfice: ee | 
Bet. 59th and 60th Sts. EXPERTS IN CLEARANCE 
- | : J THRU’ U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 
FREDERICK KEPPEL Cable eS: Telephones: 


& CO., Inc. a BOwling Green 9-4151 to 4154 


ENGRAVINGS OLD MASTERS 


AND IN THE FINE ART OF 


ETCHINGS PACKING AND SHIPPING OF ART OBJECTS, 
BY PAINTINGS, FURNITURE, AND HOUSEHOLD 


EAR. | WORKS of ART 








ARNOLD SELIGMANN & FILS 
23 Place Venddme , ‘ ; : PARIS 
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OLD MASTERS EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. | 
YORK 16 East 57th St., New York WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
0 [INC.] On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
NS ployees permit us to assure the most careful handling, unpacking and delivery. 
HIGH GRADE MACBETH GALLERY aad Ti 
DS ondon Representatives: 
PICTURE FRAMES PAINTINGS CAMERON-SMITH & MARRIOTT, LTD. 
York BY AMERICAN ARTISTS “Norway House,” 21-24 Cockspur St., S. W. 1 
Cable Address: “Kamsmarat—London” Telephone: Whitehall 8544 
ORS A dR d wire rete OUR REPRESENTATIVE 
° " hr : > IU SPRESENTATIVES ARE AT YOUR SERVICE IN THE 
ntiques and Reproductions > FOLLOWING civtnn. 
pane WILLIAM MACBETH, Inc. PARIS BARCELONA ROME MILAN. G ;ENEVA 
Sea: a. 7} BERLIN MAD ) ‘(LORENCE B i 
ALSO—RESTORING—REGILDING—RELINING 15 East 57th St. New York an ate PLOSENC! BRK USSELS LUCERNE 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 





AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD | 
| 
| 
| 
| 
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25-27 West 56th Street, New York 


Member of the Antique and Decorative Arts League, Inc. 
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i 730 Fifth Ave., New York (INC.] | | 

8 Photographer of Art Collections WORKS of ART | 
Ah Paintings, Art Objects and Interiors aoa ee ven cenoencenommremcanvencanoay PAINTING Y OLD MA | | 

é ‘ , eALERTS | oS a | 

é Studios at 138 East 60th St., New York OAS ee 730 FIFTH AVENUE, NEW YORK 

33 FULTON ST., (Oo 

3 PAINTINGS FRANKFURT BERLIN | 

3 Daguerreotypes Reproduced Large Prints i by American and Foreign phe | Kaiserstrasse 15 Victoriastrasse 3-4 

Bisse, _ Mezzotints Etchings t 2 
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The ROSENBACH COMPANY 


Announces the Opening of Its 


NEW GALLERIES 
17 East 51st Street 


FINE OLD 
FURNITURE 


ANTIQUE SILVER 
& ART OBJECTS 





Adjoining the Building Housing 


Its Rare Books and Manuscripts 


The ROSENBACH COMPANY 
15 and 17 East 51st Street 
New York 











